
 

 

 

 

 

 

VA NITA S 

 

I n  h i s  mo st  r e ce n t  se r i e s ,  ‘ Va n i t a s ’ ,  A lexande r  J a mes  re - v i s i t s  t he  wo rk s  o f  t he  17t h  cen t u r y  Dutc h  Ma ste r s .  U s i ng  pe r io d  

p rops ,  f ood  and  re a l  i n se c t s ,  he  c ap tu re s  c a re f u l l y  s t a g ed  unde r wate r  scene s ' i n -c a mera '  w i t hout  t he  u se  o f  p o st  

p roduc t ion ,  e i t he r  t r ad i t io na l  o r  d i g i t a l .  Work ing  w i th  s ub t l e  d i s to r t io n s o f  l i gh t  &  mo veme nt  f r om  the  w a te r s  o wn  wa ve  

ene rgy  to  c re a te  a  un ique  a nd  pa in te r l y  e f f e c t .  T he  sub je c t s  appe a r  a s  i f  to  be  f lo a t i ng  i n  a  b l a c k  space  t ha t  ne i t h e r  

i n te r f e re s  no r  d i s r up t s  t he  sub je c t  mat te r ,  t he  co l l abo ra t ion  w i t h in  t h i s  vo id  o f f e r i n g  a  se rene  a nd  d re am l i ke  se ns a t io n .  

 

Van i t a s  had  i t s  r ena i ss ance  in  t he  17t h  cen tu r y ,  w hen  Du tch  a r t i s t s  became  focu sed  on  the  the me  o f  mor t a l i t y  u s i ng  

na tu r a l  spec ime ns suc h  a s  f lower s  cu t  f ro m the  roo t  a nd  s t a r t i ng  to  w i the r ,  o r  p ie ce s o f  decay ing  f r u i t  to  exp re ss  a  

meme nto  mor i  –  a  r e min de r  o f  t he  i nev i t ab i l i t y  o f  dea t h  i n  a l l  t h in g s  l i v i n g .  Moreo ve r ,  “p re c iou s”  me ta l s ,  and  ob je t s  d ’ a r t  

we re  u sed  to  re mi nd  the  aud ience  o f  t he  mea n in g le s sne s s  o f  a  supe r f i c i a l  ex i s t ence .    

 

J ame s f u r t he r  exp lo re s  t he se  the me s th ro ugh  t he  i n t roduc t i on  o f  w a te r ;  a c t i ng  a s  bo t h  nur tu re r  a nd  de st roye r ,  i t  ha s  t he  

power  to  c l e a nse  an d  re i nven t ,  o r  to  d ro wn and  d i sappea r .  Be l i e v i ng  t ha t  d r aw ing  on  wa te r ’ s  t r a ns ien t  and  de s t ruc t i ve  

na tu re  expose s  t he  f r ag i l i t y  o f  l i f e ,  and  the  t e mpor a r y  na tu r e  o f  our  ex i s t ence .   

 

U l t i ma te l y ,  b y  p l a y i ng  upo n an d  t r an s fo rm ing  t he  gen re ’ s  i n he ren t  sy mbo l i c  t heme s A lexa nde r  J a me s ’ s  ' Van i t a s '  se r i e s  ac t  

a s  a  r e f l e c t ion  on  t he  a r t i s t ’ s  ow n l i f e  a nd  mor t a l i t y ,  q ue st i on ing  i t ' s  me an i ng  i n  a  soc ie t y  do mi na ted  by  mate r i a l i sm .  

 

The  qua l i t y  and  pur i t y  o f  t he  p roce s s  a re  a t  t he  co re  o f  h i s  work ,  a t t e mpt in g  to  enga ge  h i s  a r t  w i th  t he  mo st  pe r sona l  o f  

r e a l i sa t i on s -  b ru t a l  y e t  d i v i ne .  

 

 

 









 

 

 

 

 

 

Name   - Alexander James  
 
Postal Address   - 163 The Oxygen, 18 Western Gateway, E16 1BQ 

 
Telephone  - +44 (0) 207 511 4191 
   - +44 (0) 7525 861 924 

 
Studio   –  w ww.D is t i l E nn u i .co m  
 

Blog   –  h t tp : / /d is t i l e nn u i .c o m/ b l o g/   
 
Email    –  A l ex @Dis t i lE n nu i .c o m  

 

 

 

Solo Exhibitions: 
 
April 2011    – ‘Talk to me’ accepted into Davis Lisboa Museum Collection  
May 2010    – Ann330 Gallery, Los Angeles ‘Taxi’ 

April 2010    – Conningsby Gallery, London, ‘Tokyo Green’ 
Jan 2008     – RCP Sydney, ‘Working Water’  
Sep 2006     – Boiler House, Shanghai, ‘Flight’ 

Aug 2003     – Paris, ‘No Logo’   
Aug 2002     – London, ‘The Colour Candy’ 
Feb 1998     – London, ‘Flight’ 

 

Group Exhibitions: 
 

May 2011    – ‘Still Even’, Pertwee Anderson & Gold, London 
May 2011    – The Affordable Art Fair, New York 
Mar 2011     – The Affordable Art Fair, London 

Feb 2011     – The International Art Fair, London  
Feb 2011     – The Watercolors Fair, London 
Jan 2011     –  Artmosh, Munich 

Dec 2010    –  Artmosh, London 
Oct 2010     –  Flaere Gallery, London, ‘You Are Here’  
Aug 2009    –  Rathbone Gallery, London, ‘Space & Time’ 

July 2009    –  Artmosh, Paris 

 

Statement: 

 

My photographs are always presented ‘as-shot’ with no post-production either traditional or digital; 

seeing the process as cathartic rather than a critical one, dedication to ‘in camera’ purity 

establishes a predominant focal point for my practice. 

 

I aim to be a genuine exemplar of authentic artistic expression, untrained, unsullied by 

achedemicism, searching for my own powerful and uncorrupted vision. Now working as a mid-

career artist, attempting to present the beguiling beauty of our everyday confinements, the 

essence of my images is derived from the ordinary, displaced and the overlooked. 

 

Recent bodies of work have been charged with environmental and social issues that bring to 

question the longevity of consumerism and the meaning of life in a society dominated by 

materialism; the transience of secular objects acting as a reminder of the meaninglessness of a 

superficial existence. 

 

The quality of the works and the purity of the process are at the core of my practice, through which 

I seek to keep photography relevant by engaging my art with key political and intellectual issues of 

our time.  

Education:  Not formally trained 

Editions Edition II of 10, R-Type Hand Prints (42 x 60cms)  

Edition III of 10, R-Type Hand Prints (up to 185cms x 90cms)  - with 3 artists proofs 
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